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And anti no 
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Symphony No. I in E minor 
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Andante (ma non troppo lento) 
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Finale (quasi una Fantasia) 
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CARL MARIA VON WEBER (1786-1826) 
Oberon is Carl Maria von Weber's final opera, and its overture is his last symphonic work. 
In the opera, Oberon, king of the fairies, helps Huon, a servant of Charlemagne, travel to 
Baghdad and win the hand of his beloved Reiza, daughter of the Caliph. The work was 
written for the Royal Theatre at Covent Garden in London and received its first 
performance there in April of 1826. 
The stage works of Weber occupy a transitional phase in music history between the 
Singspiele of the late eighteenth and early nineteenth centuries and the full-fledged German 
Romantic Opera of the 1830s and 1840s. Like Singspiele, they employ spoken dialogue, but 
Weber's musical technique clearly foreshadows that of Wagner, who would begin to 
compose operas within a decade of Weber's death. The Oberon overture demonstrates 
Weber's mastery of his craft in its rich and varied orchestration, brilliantly evoking the 
world of the fairies in which the opera begins. It also introduces the entire opera's 
principle motives and themes (for instance, the famous opening horn call , associated with 
the title character), with which Weber constructs his own type of leitmotif system. 
Though Weber lived a relatively short life, his influence on future generations of 
composers was profound and lasting. 
PAUL HINDEMITH (1895-1963) 
Paul Hindemith rose to prominence as a composer, teacher, and performer amid the 
tumult and upheaval of interwar Germany. By the time his opera Mathis der Maler 
premiered in Zurich in 1938, his reputation had spread worldwide. Forced to leave 
Germany in the late 1930s for political reasons, Hindemith joined the faculty of Yale 
University in 1940, where he taught until 1953. The Symphonic Metamorphoses on Themes of 
Carl Maria von Weber date from this period; they were completed in 1943 and were first 
performed by the New York Philharmonic in January of the following year. 
The Symphonic Metamorphoses are based on three relatively obscure compositions of 
Weber. The first movement is derived from a piece labeled "All'Ongarese" in Weber's 
Eight Pieces for Piano Duet, op. 60, and its main theme does in fact possess an unmistakably 
Hungarian Gypsy character. The second movement is based on a pentatonic melody 
Weber found in Rousseau's Dictionary of Music and later used in his incidental music for 
Gozzi's Turandot (the source of Puccini's opera of the same title). Hindemith gives it a 
colorful, jazz-like treatment in a series of repetitions and variations. The third movement, 
marked "andantino" and derived from Weber's Six Pieces for Piano Duet, op. I 0, is light 
and gentle and sounds even pastoral at times. The theme of the finale, like that of the first 
movement, is taken from Weber's op. 60, this time from a certain March in G Minor that 
Weber intended to be funereal. Hindemith, however, refuses to take the tune seriously 
and pokes fun at its mournfulness, making way for the movement's triumphant, major-
mode conclusion. The Symphonic Metamorphoses are, as one earlier writer succinctly put it, 
"a cheerful celebration of diatonic melody, colorfully orchestrated, directly expressed, and 
put together with considerable skill and some wit." 
JEAN SIBELIUS (1865-1957) 
When Finnish composer Jean Sibelius set about to write his First Symphony in 1899, the 
genre's very future in Western art music was being called into question. Indeed, Sibelius's 
biographer Erik Tawaststjerna writes that at the turn of the twentieth century, "to 
compose a symphony was almost automatically to range oneself alongside the 
conservatives and to risk being thought of as the enemy of the new:• Obviously this was a 
risk Sibelius was willing to take, and though his music may seem conservative when 
compared with that of some of his contemporaries (Debussy, for instance), his First 
Symphony leaves no doubt as to the continued viability of the genre. 
Like Brahms before him, Sibelius waited to compose a symphony until he had 
mastered several other, smaller forms. When, in his mid-thirties, he felt himself ready for 
such an undertaking, he looked both to Brahms (whose Fourth and final symphony shares 
its E-minor tonality with Sibelius' First) and to Tchaikovsky for inspiration. Many 
commentators have heard echoes of the latter's Symphonie pathetique in Sibelius' work, 
particularly in the finale. In Tchaikovsky Sibelius also found a model for symphonic writing 
th~ - · faintly colored by the music of the composer's homeland without being expressly 
n: list or quoting actual folk melodies. Although Sibelius is often thought of as a 
quintessentially nationalist composer, there is little in the First Symphony that is overtly 
Finnish. Instead Sibelius subtly evokes the music of his native country in several ways, 
including the vaguely modal quality of the sinuous clarinet solo that opens the piece, the 
frequent and rapid alternation of duple and triple note groupings, and a passage in the 
second movement where the composer noted in his sketchbook, "the bassoons' tone 
color is so strongly Finnish in character;' but unlike his earlier tone poems (e.g. Finlandia 
or the Lemminkaiilen Suite), the symphony's subject matter is not meant to be explicitly 
nationalist in style at all. 
Structurally, the symphony adheres to the traditional four-movement design, though 
the tonal plan is rather unique. The outer two movements are in E minor and in sonata 
form, while the inner movements are a lyrical rondo in E-flat and a vigorous C-major 
scherzo, respectively. Sibelius, like many composers of the Romantic era, treats his 
melodic material cyclically, with motives and themes from one section or movement 
recurring in subsequent ones. The Finale, labeled quasi una fantasia, systematically 
reintroduces material from the preceding movements, a device that can be traced back 
through the nineteenth century all the way to Beethoven. Though the symphony was 
certainly an "old" genre by 1899, it was by no means obsolete. By giving the traditional 
form a distinctly modern (for the late nineteenth century) tonal design and infusing his 
music with features subtly suggestive of his native Finland (thereby giving it an exotic and 
original sound for western European audiences), Sibelius ably demonstrates the 
symphony's enduring vitality. 
-Program notes by Lisa Burnett 
AMY LIEBERMAN ROBERTS 
Amy Lieberman Roberts is a doctoral student in Choral and Orchestral Conducting at 
Boston University, where she studies with Ann Howard Jones and David Hoose. She has 
also studied conducting at the Aspen Music Festival, the Conductor's Retreat at Medomak 
and the Prague Conservatory in the Czech Republic. Most recently, Ms. Roberts was a 
guest conductor of the Lexington Sinfonietta and assistant conductor of the Cantata 
Singers of Boston, MA. She has conducted the Boston University Symphony and Chamber 
Orchestras, and was the assistant conductor of the Young Artists' Orchestra at the Boston 
University Tanglewood Institute. She has appeared as a guest clinician for high school 
music festivals in Massachusetts and Alaska. 
For two years, Ms . Roberts was a Visiting Assistant Professor at Wilkes University in 
Wilkes-Barre, Pennsylvania, where she was the Director of Choral Activities and Music 
Director for the Theater Division. Additionally, Ms. Roberts conducted the orchestra, 
established a chamber music program, and taught private voice, lyric diction and choral 
conducting. 
As an undergraduate at Stanford University, Ms. Roberts was the first student conductor 
of the Stanford University Singers and Sinfonia. During her Master's Degree studies in 
Choral Conducting at the Yale School of Music, Ms. Roberts was the assistant conductor of 
the Yale Glee Club and the Yale Camerata, conductor of the Yale Glee Club Chamber 
Singers and a frequent guest conductor on the New Music New Haven series. Ms. Roberts 
has also been on the music faculties of the Perkins School for the Blind and the Belvoir 
Terrace Arts Center in Lenox, MA. where she founded and conducted the orchestra. Ms. 
Roberts currently teaches conducting in the Music Education Department at Boston 
University. 
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DAVID HOOSE 
David Hoose is Professor of Music at the Boston University School of Music where he is 
Director of Orchestral Activities and Chairman of the Conducting Department, 
as well as serving as Music Director of three distinguished organizations, The Cantata 
Singers & Ensemble (with which he recently celebrated his twentieth year), the Tallahassee 
Symphony Orchestra (with which he will be celebrating his tenth year this coming season), 
and Collage New Music. 
David Hoose entered the Oberlin Conservatory to study horn and graduated with a 
degree in composition, having studied with Walter Aschaffenburg and Richard Hoffmann, 
student and amanuensis of Arnold Schoenberg. He continued his composition studies at 
Brandeis University, where he worked with Arthur Berger, Seymour Shifrin, Martin 
Boykan and Harold Shapero. He studied horn with Barry Tuckwell, James Singer and 
Richard Mackey. His principal study of conducting was at the Tanglewood Music Center, 
where he studied with Gustav Meier, worked with Leonard Bernstein and Seiji Ozawa, and 
wa~~ecipient of the Dmitri Mitropoulos Award. 
Dav.a Hoose has conducted the Singapore Symphony Orchestra, Saint Louis Symphony, 
Utah Symphony, Korean Broadcasting Symphony (KBS), Orchestra Regionale Toscana 
(Florence), Quad Cities Symphony Orchestra, Ann Arbor Symphony, Opera Festival of 
New Jersey, and at the Warebrook, New Hampshire, Monadnock and Tanglewood music 
festivals. In Boston he has appeared as guest conductor with the Boston Symphony 
Chamber Players, Handel & Haydn Society, Back Bay Chorale, Chorus Pro Musica, Fromm 
Chamber Players, Dinosaur Annex, Auros, and numbers of times with the Pro Arte 
Chamber Orchestra and Emmanuel Music. 
He has been guest conductor at New England Conservatory, Eastman School, Shepherd 
School of Rice University and University of Southern California. David Hoose's recordings 
are on the New World, Koch, Nonesuch, Delos, CRI and Gun Mar labels. His recording of 
Peter Child's opera, Embers, and his recordings of John Harbison's Motteti di Montale with 
Collage New Music and Harbison's Four Psalms and Emerson with the Cantata Singers are 
soon to be released . 
As a horn player, David Hoose served as principal horn of the New Hampshire Symphony, 
Portland Symphony (Maine), Boston Musica Viva, Handel & Haydn Society, Boston 
Philharmonic, Emmanuel Chamber Orchestra, Pro Arte Chamber Orchestra, Monadnock 
Music and the Cantata Singers, as well as appearing as soloist with many of these. He also 
performed with the Boston Symphony Orchestra and Boston Pops, and toured with the 
Apple Hill Chamber Players. For ten years he was a member of the Emmanuel Wind 
Quintet that, in 1981 , won the Walter W. Naumburg Award for Chamber Music. 
BOSTON UNIVERSITY SCHOOL OF MUSIC 
UPCOMING EVENTS AND PERFORMANCES 
Friday, October I 0 through Sunday, October 26 Boston University Opera Institute 
Seventh Annual Fall Fringe Festival 
For the first time in its seven year history, the Opera lnstitute's Fall Fringe Festival is 
joined by the School of Theater Arts in a collaboration to present an exciting mini-
repertory season, which included workshop performances of one full length play-Marat 
Sade- and two one-act operas, Seven Deadly Sins and La Tragedie de Carmen. 
Saturday, October 18 
8:00pm 
Tuesday, October 21 
8:00pm 
Thursday, October 23 
8:00 pm 
Tuesday, October 28 
8:00pm 
For information and ticket prices, please call 617/353-520 I. 
Boston University Theatre, Studio 2 I 0 
Homecoming and Parents Weekend Choral Concert 
Ryan Murphy and Amy Lieberman Roberts, condur ors 
Boston University Concert ir 
Women's Ct1u ·ale 
Marsh Chapel 
Boston UniversityWind Ensemble 
David Martins, conductor 
Andreas Makris (arr.Albert Bader) Aegean Festival Overture 
Emile Bernard Divertissement pour instruments a vent 
Ron Nelson Savannah River Holiday 
James Syler The Hounds of Heaven 
Tsai Performance Center 
john Daverio Memorial Concert 
With works by Brahms, Vivaldi, and Schumann 
Guest Artists include Yuri Mazurkevich, Maria Clodes-Jaguaribe, 
Dana Mazurkevich, Robert Merfeld, and the Muir String Quartet 
Boston University Chamber Orchestra 
Samuel Pascoe, conductor 
Tsai Performance Center 
Boston University Chamber Orchestra 
Amy Lieberman Roberts and Samuel Pascoe, conductors 
Ludwig van Beethoven Symphony No. I 
Robert Schumann Overture, Scherzo and Finale 
Tsai Performance Center 
Boston University Theatre, Studio 210, 264 Huntington Avenue 
Tsai Performance Center, 685 Commonwealth Avenue 
Marsh Chapel, 735 Commonwealth Avenue 
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Strings Ian Greitzer clarinet Voice Theory and 
Steven Ansell viola* Ronald Haroutunian bassoon RamelleAdams Composition 
Edwin Barker double bass* Scott Hartman trombone* Sarah Arneson* Martin Amlin* 
Lynn Chang violin Gregg Henegar bassoon Penelope Bitzas* Theodore Antoniou* 
Jules Eskin cello Daniel Katzen horn Kendra Colton Richard Cornell* 
Emily Halpern-Lewis harp Christopher Krueger flute Alison d'Amato Lukas Foss* 
Raphael Hillyer viola Lynn Larsen horn Sharon Daniels* Charles Fussell* 
Bayla Keyes violin* Charles Lewis trumpet Mark Goodrich* Samuel Headrick* 
Michelle LaCourse viola* Richard Mackey horn Phyllis Hoffman* David Kopp* 
Lucia Lin violin* Thomas Martin clarinet Frank Kelley Ludmilla Leibman* 
Malcolm Lowe violin Richard Menaul horn Barbara Kilduff Tetyana Ryabchikova 
Dana Mazurkevich violin Michael Monaghan saxophone Joanna Levy GeraldWeale* 
Yuri Mazurkevich violin* John Muratore guitar Susan Ormont Steven Weigt 
lkuko Mizuno violin Craig Nordstrom clarinet Z. Edmund Toliver* Music Education 
George Neikrug cello Richard Ranti bassoon Historical Performance Bernadette Colley* 
James Orleans double bass Thomas Rolfs trumpet Aldo Abreu recorder Andre de Quadros* 
Leslie Parnas cello Matthew Ruggerio bassoon Laura Jeppesen Joy Douglass 
Ann Hobson Pilot harp Eric Ruske horn* viola da gamba William McManus 
Michael Reynolds cello* Robert Sheena English horn Christopher Krueger Sandra Nicolur"' 
Todd Seeber double bass Ethan Sloane clarinet* Baroque flute Anthony Pale 
David Soyer cello James Sommerville horn Marilyn McDonald Steven Scott 
John Stovall double bass Linda Toote flute Baroque violin Heidi Westerlund* 
Roman Totenberg violin Charles Villarrubia tuba Emlyn Ngai Conducting 
Michael Zaretsky via/a Jay Wadenpfhul horn Baroque violin David Hoose* 
Peter Zazofsky violin* Douglas Yeo trombone Martin Pearlman * Ann Howard Jones* 
Woodwinds, Brass, Piano Marc Schachman David Martins 
and Percussion Anthony di Bonaventura* Baroque oboe Craig Smith 
Laura Ahlbeck oboe Maria Clodes-Jaguaribe* Peter Sykes harpsichord Opera Institute 
Ronald Barron trombone Tong-II Han* John Tyson recorder Phyllis Curtin 
Jonathan Bisesi percussion Linda Jiorle-Nagy Musicology Sharon Daniels* 
Peter Chapman trumpet Collaborative Piano Zibigniew Granat William Lumpkin* 
Doriot Dwyer flute Michelle Alexander Thomas Peattie* Christien Polos 
Terry Everson trumpet* Shiela Kibbe* Joshua Rifkin Claude Corbeil 
John Ferillo oboe Robert Merfeld Joel Sheveloff* Jeffrey Stevens 
Richard Flanagan percussion Organ Jeremy Yudkin* Allison Voth* 
Joseph Foley trumpet James David Christie Tomer Zvulun 
Marianne Gedigian flute Nancy Granert 
Timothy Genis percussion GeraldWeale* *Denotes full-time 
faculty 
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